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Unit 12 
Secondary Dominant 

A s~condary dominant 1s the do mm.ant of a scale degree other thnn the tonic. Secondary dominnnts 
o.rc lnbclcd walh Roman numerals designatmg them as V of 1i, V of hi, V7 of IV, etc. Secondary 
dominants nccounl for most of tho accidentnls found in music. 

I. Play this chord progression which uses scwndnry dommants m the key of C Major. 
Then, transpose to the key ofG MaJor. 

Key ofC MBJOr 
,---n -- .,... --{( il- - -
~ I I 

-
t+t!-- -

' l 

V7 ofv, \ 'l 

Key of G Major 

' ~ .... ·t I ... ..... -•{(., 

I ~ 
I 

~ -~-,.. - I I 

•· - I ,, I 

' 
V7 or,, VI 

l I I I . ' ~ 

~ - ~ - - - - ' - - -- ". - ;• - 11 

- -- - --- - -I 7 • -
V7 ofV V V7 of IV IV V7 of ui Ill VJ ofii ii VJ 

V7 ofV V V7 oflV IV V7 of ill in V7 of1i ii V7 

2. Ploy this chord progression which uses SC"COndnry dominants in the key of C Major. 
Then, transpose to the key of F M11jor. 

I 

I 
l 

Key of C Major 
,.. --- .. 
VI -'f- - -., .., 

(!.. -~ , : . 
V7 of \ '1 \1 

Key of F MaJor _,., 
,. ... 

~{~ w 

" 
-.J 

... ,: ,, ... ., 

V7 ofvi v1 
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~ - I I I ·- -- - .,-- - - -- - -- ~ - r - - - --
I I ' 

-
I l ... • .. -- - --- -

• I 
V7ofV V V7oflV IV V7 0( 111 111 V7 0( 1i ii V7 

Y7 ofV V V7 of IV JV V7 ofm III V7 ofli u V7 

~ 

~ 

I 

-

I 
~ 

-
I 
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3. Piny this chord progression which uses secondary dommnnts in tht key ofC Mnjor. 

Then. transpose to the key of O Mnjor. 

Key of C Major 

j\ I I I 
I -., - - - -r - - - - -

" -- • - . - - ~-
V - ~ • • .. ,i 4 --1 - ~ • .,, 

- ' ~ . - - -
~ 1-.. - - - -- - - -

' - -
' I I I -

V7 ofvi ,1 V7o( V V V7 oflV IV V7 of ii, iii V7 ofu 11 V7 

Key of D MaJor 
I\ ..:. -. -

'"" 
' ., .., 

I 
.... -·.,, - .... 

I ~ 

' 
.. 
V7 of vi vi V7 ofV V V7 of IV IV V7 of iai ill V7 ofli i i V7 

4. Write the Roman numerals for lhcse chord progressions which use secondary dommant.s, 

Key ofB~ Major Key of A Major 

_j.. I I I I \ .. i# 

r • 
'~ 

, ,~ .., ., .., .. ~ ~ 

"' 
I 

. --· ,. - I r-•·-
' I 

I 

_ of_ _ of. _ 

Key of E Major Key ofD Mnjor 

_,): :,; I - - - n 
_ j - I - , _ r -- - - r, 

-\C ~ - -r 
- u r 

' -
t) I I .. I I I 

..... ,., ,,.. 
,..:,..-_ - n 

.... :-·- , ~ -- - I -
' ' 

~ H 

' 
I I 

_ of_ _ of __ 

GP667 
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Unit 13 
Modulation 

Modulation is a change of key within n composition: one key is left and a new one is established. 
Mos t modulations occur between keys that nre closely related. Closely related keys nre tho 
which are ndJllCCOl on the circle of keys. The ~er signatures of clo~ely related keys differ by:: 
more than one sharp or flat For example, music m the key ofC MnJOr frequently modulates lo G 
Ma1or. F Major, or to their relative minor keys A minor, E minor nnd D minor. 

1\ilodulation "'ith a Secondary Dominant 
Modulation 1s fn..'(lucntly established with a secondary dominant. The secondary dominant 
becomes the ~minnnt of the new ~cy. lp.e music ~xcerpt below begins in the key of G Major. 
TI1e V7 of IV m measure 7 cstnblishcs n modulatton to the key of C Mnjor nnd the cadcnc 
between measures l 0-11 is an authentic cadence in C Major. e 

r- s-.~~.l'>o ] ti,-~ 
,,..,_~ ~ 4 ~ ~ 7. ~ £0,.ioas::m S.11) 

[Il Key of G ~ JOf 
A - - - It,._. 

;- - .. - .. • 

" ' 
~ ... : - -

G MiJOf" I 
of - I I I 

m " . - L 

, Ill' 

.i -
A • 

~ • I 

I 

• 

I I 

Sccondu)' 
Dommanl , .... --·- ..... .. . ' ,._ ~ : 

. 
• . . 

' . . 
l : I I I I ' . 

• ~ - , . .. ... .. . ..... ... ~ 
V2oflV 

CMoJor. V2 

Key ofC Ma;or 

~ - .,. 

-
V7 

-,/ , ._ -w- -
Authmtic- cad.:n~ in C Major 

I 

- -

• L 

-+ 

In polyph_omc music, the notes of n chord me usuaJl . . 
i:m: oftl!Il ancomplctc and mcrcl • 

1 
d Y spread oul m a mc:lod1c passage. The chords 

indicate a modulauon. The m~:p ~: ~ ~l notes 0 ~ a ~elody • Recurring accidentals gcne~lly 
acc1dentnl F~ mdicnles n modulotion I C::: k ow beg,~ m the key of C Major. The recumng 
in O Major and Lhe cadence bcr O c ey ofG MaJor. The circled notes imply the V7 chord 

ween measures 6-7 i h • . . s an nut enttc cndcnce m G MnJor. r---,.., -... 
,,-_,- '-4 a-.f l.Jrra t pc, U. - )fl 

ffi Key of C l'.h,« 

C ~ltJOr I 

GP667 

V7 orv 
G MtJOr V7 

Key or O M11or-



( lmY1Jtfon No I conunucd) 

I]] 
A 

I 
A11LM71ll( auifflt'C I.ti G M.-,Jor 

- -

-V 

I. The music excerpt below begins in C Major. A modulation is established with n secondary 
dominant. \Vritc the Roman numerals for the underlined chords and name the new key. 

From ErwJI I by Clany 
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( f''-o ltrp,nwr t:.J:wJn. Ln d 7, p..t~ ~ ) 

Key ofC M11Jor 
Kcy of ___ _ 

Phrase Modulation 

_ of __ 

_ MaJor _ 

Phrase moduhuion is a sudden change of key between phrases. One phrase will cadence in the 
original key, and lhe next phrase begins immcduucly in the new key. 
From~ Op. 11. No. 10 by~ 
rP-~ - ~ d ~C--,.. ~~1 7, raccl') 

rrnt l'1u»c:: Key of C ms.aor 

l s . -i-~ ,i.?:,' • • • • • • • • I 
, . ~ J 

! 
. 

~ - J 

~ ~ ; 
C minor. 1 i v7 V7 

s«ood Pbrmc: Key or A .. ~b ,« 

, • -
' . 

-- .... • # 

I Al> MllJor. I 

• 

DC --~ 
IV 

1 !-• · -

• 
~ 
V7 

·tJ· • -
I 

~ 

2. The music excerpt below is a p~ modulation. The firs1 phrase is in C Maj or. \Vntc the 
Roman numerals for the underlined chords W1d name the key of the second phrase. 

from ~ - by Tcb.ul~ 
f l"-> ~r~ ~ .a ](Ju, CDOirJ', l..cTd 1, ~ ll--21) 

f"ina ~ - Key of C M•Jor ~P-brax K f cyo 

"' - ' t\ ~ p,,. 
~ 

e) -, - y V 

., Jl(t) ., Jl ., " . • • • ,.. .. 
:::= ! 

C MAJor __ _ MiaJor. _ 

-
r-

GP667 
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Unit 14 
Harmonic Analysis 

llarmonlt:! analysis 1s the identification of chords ond keys used m music. Hnnnomc analysis of 
the music excerpts in this un·it requires the knowledge you have accumulated in previous units 
about mods, seventh chords, secondMy donunants o.nd modulation. Harmonic nnnlysis is important I 
for undcrstnnding the music you play.. A pianist skilled nt harmonic nnalysis will read music better I 
learn muS1c faster, undcrst4nd the fonn of a piece better, and plny from memory with more sccunfy 
11nd confidence. Analyze the harmonics in all music that you p1ay nnd take some time to ,vr1tc chord 

names nnd figun.~ bass m your mustc. 

I. Nnrne the: chords used m each mOlSUJ'C of this musk excerpt \Vritc the letter name of the 

chord on the line below each mcnsurc. 

, ,_s-;iaC Hob .tl7 l"Y I~ 
<"-~~ !6'01W d o-.o.t ~ d• Peil!O'l 

' ~ 

.. 
' 

I ~) : 

cJ 

' I ,.,. 

'fl!. . 
I I 

Am 

~ . ' 

--

... .. ~ IL 
- -I -

-

-

# • -
~ • ' 

I 

~ •- - IL .. - fl. fl. • ,,. fl. -
,. 

- - . . 
~ - . -

-

• 

-

IL • 

-
GP667 

.. 

I 
I 

7 

----~-
- -

I 
I 
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2. Name the chords used for the left hand nccompanimcnt in this music a cerpL Five of the 
chords nrc types of seventh chords. 

f rcm lf'ala"' -' - b')'~hllln1 
,,,_, *rpfffO(,'f ~ ct ~ c,._.,, U><1 1, .-,, S) 

.. JI. ~ 
,... ,... 

J r .. .. • "=" e- - r-- r r u - - ;: 
-{, r - - --

I, I 
~ I 

I ?J ,. I I I ~ ~· -- - -
-... ff -

I 
-

-~ -

3 Name each undc:rlincd chord m tlus musk ncerpl Name the two boxed chords: n. __ _ 

b. __ _ 
FrtW ~ c._, i., ~ 
//l'lao ~ • - ct JtO C--,, '-"d 1, flll'C 111 

b, 

ti 
' 

7 
-

GPSb7 
» .. as. 2'(S CS( .z: a a ac 
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