Unit 12
Secondary Dominant

A secondary dominant 1s the dominant of a scale degrec other than the tonic. Secondary dominants
arc labeled with Roman numerals designating them as V of 11, V of i, V7 of 1V, etc. Secondary

dominants account for most of the accidentals found in music.

1. Play this chord progression which uses secondary dominants in the key of C Major.
Then, transpose to the key of G Major.
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2. Play this chord progression which uses secondary dominants in the key of C Major.
Then, transpose 10 the key of F Major.
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3. Play this chord progression which uses secondary dominants in the key of C Major.
Then, transpose to the key of D Major.
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4. Write the Roman numerals for these chord progressions which use secondary dominants.

Key of Bb Major Key of A Major
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Unit 13
Modulation

of key withina composition: one key is leftand a new one is establisheqd
r between keys that are closely related. Closely related keys are those
The key signatures of closely related keys differ by o
music in the key of C Major frequently modulates 1o G
E minor and D minor,

Modulation is a change
Most modulations occu
which are adjacent on the circle of keys.
more than one sharp or flat. For example, .
Major, F Major, or to their relative minor keys A minor,

Modulation with a Secondary Dominant

Modulation is frequently established with a secondary dominant. The secondary dominant
becomes the dominant of the new key. The music excerpt below begins in the key of G Major.
The V7 of IV in measure 7 establishes a modulation to the key of C Major and the cadence
between measures 10-11 is an authentic cadence in C Major.
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accidentnal F# indicat i co:jnus:; excerpt below begins in the key of C Major. The recurring

G Melor andit c:; a modulation 1o the key of G Major. The circled notes imply the V7 chord
’ the cadence between measures 6-7 is an authentic cadence in G Major.
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1. The music excerpt below begins in C Major. A modulation 1s established with a sccondary
dominant. Write the Roman numerals for the underlined chords and name the new key.

From Ensde [ by Coomy
{Piano Reperioire Enade. Level 7, page 4)
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Phrase Modulation
Phrase modulation is a sudden change of key between phrases. One phrase will cadence in the
original key, and the next phrasc begins immediately in the new key.
From Prefude. Op. 28, No. 20 by Choea
(Piamo Reperioere. Romanoc A 20th Cenzary. Lovel 7, page 14)
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2. The music excerpt below is a phrase modulation. The first phrase is in C Major. Write the
Roman numerals for the underlined chords and name the key of the second phruse.

From Reverer by Tohaikowaky
(Piamo Repertoire. Romaniic 4 Mk Cenzary. Level 1, page 28-29)
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Unit 14 .
Harmonic Analysis

NMarmonic analysls is the identification of chords and keys used in music. Harmonic apnlysis of
the music excerpts in this unit requires the knowledge you h_ﬂ\’c accumu!ntcd in previous units
about triads, seventh chords, secondary dominants and modulation. Harmonic analysis is important
for understanding the music you play- A pianist skilled at harmenic analysis will read music better,
learn music faster, understand the form of a piece better, and play from memory with more security
and confidence. Analyze the harmonies 10 all music that you play and take some time to write chord

names and figured bass (n your music.

| Name the chords used in each measure of this music excerpt. Write the letter name of the

chord on the line below each measure.
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2. Name the chords used for the left hand accompaniment in this music excerpt. Five of the

chords are types of scventh chords.
From Wales tn 4 minor bry 5 baterl
(Piano Repervoire Romantc 4 J0th Consary. Level 7, page 5)
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3. Name cach underlined chord in this music excerpt. Name the iwo boxed chords: o
b.
Frozo leporiant [vens by Schusmasn
(Fiamo Repernsre Romaene & J0eh Cerowry. Livel 7, page 1)
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